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ABSTRACT
This thesis looks at contemporary American detached
single-family suburban dwellings. It does so from a
historical/typological viewpoint (descriptive) and from
a design viewpoint as well (prescriptive). Diagnostic
analysis of over 50 spec/tract house plans provided
evidence that many of the plans, while functionally
efficient, were lacking in territorial definition, flexiblity
of use, and intimacy of environment. The research of the
thesis attempts to locate these shortcomings and, in an
investigation of the house through its constituent parts,
redesign the detached single-family suburban 'ranch'
house.
Thesis supervisor: Rosemary Grimshaw
Title: Assistant Professor of Architecture
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Introduction I 1931 SQUARE PLAN~ 01-2235
This thesis is in part a response to a perceived lack
of privacy and intimacy in contemporary American tract
housing, and in part to the open plan design approach
which creates it. The thesis takes the position that
domesticity and family life are not necessarily better
served by houses which value transparent, open spatial
continuums over those which favor an arrangement of
clearly articulated discrete spaces whose aim is to
provide a greater sense of visual tactility and enclosure.
The thesis begins to look into a possible middle ground
between the two spatial extremes and raise questions of
flexible usage, territorial definition (physical and
psychological) and the need for privacy.
Indeed, the thesis does not attempt to critique the
methods and motives of modernist positions which
advocate the use of open planning and transparency in
design so much as it tries to seek out, through precedent
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examples, architectural forms which have engendered
TheTaste forAI Tastes. and fostered an intimate environment where both family
and individual life can flourish.
To this end the thesis will look to the origins of
middle-class life within the western tradition. This
means delving into the extremely rich and diverse pre-
nb- Imodernist world of domestic interior life. Here, where
from the Middle Ages onward we can begin to see the
development of privacy within the house as a function
of social and economic forces, interior organizations and
articulations begin to speak volumes of what constitutes a
definition of 'home'. For it is the interior of the house
above all else which provides a framework for dwelling,
dwelling being the act wherein we as human beings
anchor ourselves in the world, both physically and
psychologically. It is the view of the thesis that much of
the interior richness offered through precedent
organizational strategies and their architectural
articulations can contribute to and enhance those aspects
"Typical American family" portrayed on the back of a cereal box. of dwelling which we recognize as intimacy and privacy.
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T his thesis was originally undertaken as an
investigation of three different spatial paradigms
utilizing the single-family tract house as primary vehicle
for their exploration. Initially, analyses of 50 spec/tract
houses began to produce data (e.g. dimensions,
adjacencies, and so on) intended to describe the tract
house in its schematic (skeletal, generic, average) form. It
was intended that this schematic model would then
become the framework for a systematic application of
various spatial paradigms which could recommend new
possibilities for inhabitation. During the course of these
analyses something quite different happened. As data
was being collected on such things as square footages,
distances, and proportions, several axonometric
drawings which were produced concurrent with the
statistical analyses began to propose a tangential line of
inquiry: What is absent from these houses?
With some reflection it soon became apparent that
many of the public spaces in each house lacked a strong
sense of enclosure (in some cases the proportion of
perimeter definition within a specific 'space' was as little
Trade magazine advertisement for 3 "showhomes" available in 48
regional variations.
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Sketch of living area
Design for living area in Case Study House #19 by Don Knorr.
Emphasis is on a unified spatial volume, transparency, and
maximum exposure to the exterior.
as 20 percent closed with the remaining 80 percent
bleeding off into adjacent 'spaces'). With this lack of
enclosure came a corresponding lack of feeling for place
and definition (identity and character) as well as a
pronounced lack of privacy. Where a strong sense of
enclosure did exist, it did so as a mute box, appearing to
offer its inhabitants as much intimacy as one normally
finds in a warehouse space or a jail cell. When these tract
house observations were held next to some of the
original models and sources of inspiration for their open
plan configurations (e.g. Mies van der Rohe, Le
Corbusier, et al.), a revaluation of modernist attitudes
toward domestic living emerged as part of the thesis
investigation. In consequence, a return to the origins of
bourgeois domestic life (to search out what was
perceived to have been lost) seemed natural.
But this investigation into the past must answer to
the needs of the present. It is not just a matter of what
constitutes a definition of dwelling, domesticity, or the
intimate environment which we call 'home'. It is a
question of how traditional forms of dwelling can have
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significance for us today. Building on a body of received
architectural knowledge to improve current social
conditions is the primary aim of this thesis. When a
particular architectural convention which evokes interest
is encountered in an historical example (say for instance,
the use of a special niche for washing one's hands in
seventeenth-century Switzerland), the relevance and
practicality of such a convention must be considered
before inserting it into contemporary life. This seems a
rather obvious statement yet it is important when one
considers the recent spate of historical referencing within
the design profession, the main effect of which has been
a heightening of architectural rhetoric (among both
designs and designers).
In view of this fact, the thesis attempts to evaluate
past attitudes toward dwelling, along with their
architectural expressions, in terms of their potential to
improve the quality of everyday life and their feasibility
in general.
Sleeping alcove designed by Blondel around 1710, Paris. Emphasis is
on creating a smaller spatial volume within a larger one, of
enhancing one's sense of enclosure by placing a "room within a
room" as it were.
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Residential housing configuration designed by the
Regional Planning Commission of the County of Los
Angeles, 1928.
Background
Spec/Tract housing in the United States accounts
for one third of all new construction annually.' It is an
area of residential design which is largely the domain of
builders and developers, this due to the nature of the
enterprise. Spec houses (which when repetitously
grouped in suburban residential developments can be
considered as tract houses) are not custom designed by
architects for specific clients. They are houses which, by
contrast, appeal to a fairly wide range of buyers by
offering affordable shelter, solidity, and comfort. Spec
houses are constructed from designs produced by both
builders and developers and, occasionally, by architects.
Construction is generally 2x4 or 2x6 wood framing with
cladding attached. Less frequently used is masonry, due
to its higher cost. In certain cases where a great number
of houses must be produced, prefabrication and even
modular design may play an important part. Spec
houses are, if well designed and constructed, an
I 10 Suburban House Studies
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economically viable route to follow for those who wish
to own their own home.
S pec houses can be categorized, and their
specifications are easily grouped according to certain
criteria. Generally one refers to a particular size and type.
Types include the Ranch, the Bungalow, the Colonial,
etc., and describe both differences in the organization of
plans and the volumetric/spatial characteristics
associated with them. Sizes are conveyed via square
footages and the number of bedrooms and bathrooms a
given house possesses. Thus one can consider buying a
1700 square foot three bedroom/two bathroom
'Colonial', or a 2400 square foot 'Ranch' type with four
bedrooms and three bathrooms, depending upon one's
needs, tastes, and pocketbook. The advantages of
classifying according to size and type are fairly clear: it
permits a prospective buyer to save time in matching his
or her functional, financial, and aesthetic requirements
to the pool of available houses. In this respect it
quantifies architecture as a known commodity and thus
brings it, as an object, into the arena of promotional or
RELAXED RANCH
Gables and a front porch set an
inviting tone for this one-story plan.
* The skylit sunroom has a
cathedral ceiling.
* A fireplace warms the immense
great room.
* A center work island adds
efficiency to the spacious kitchen.
* The master suite features two
walk-in closets and a separate tub
and shower.
SPECS
Total: 2,053 s.f., 3 bedrooms,
2 baths
Dimensions: 67'4" x 66'4"
ORDER INFORMATION
Plan number: DG-179
Price code: B
Selling points of a ranch type spec house.
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SALE.
What more do we need to tell you?
For quicker closes. promote the quality of your on your homes has a 15-year warranted R-value.
homes. build home buyers' confidence and You can also tell them that over 20-bilhion board
your sales with STYROFOAM* brand insulation. feet of STYROFOAM brand insulation products
Install it on your homes and youll have a buit- have been used wodidde. So it must he good.
in bdlboard that headlines their quality. In fact, the best.
merchandises the fact that you use the best: There's a home-budder brochure thor gives
SYROFOAM brand insulation. you facts and figures on the adv-antages of
It's the tigid polystyrene foam that's proven STYROFOAM brand insulation. Get a copy
its insulating value and energy There's nothing to lose. but there's
efficiencies to home owners a lot to gain Like quicker closes,
for ov'er 40 years au . ~ ' b 2 Thus .a limitedearou'5 andiAnd you can tell customers 
""notId beed"dereir
the distinctive Blue* insulation nperdc lomtatinon;
Consmuion Matenral
2020 Dow Center
kttad. tchigan 48674
Circie nM 233 oninquy car
Trade magazine advertisement equating styrofoam
insulation with quick sales.
marketing techniques. It does not seem unusual in a
consumer society that this should be so. These
techniques are designed to increase sales. In spec house
catalog descriptions, a pronounced attempt is made to
convey a sense of comfort and domesticity. This is what
one tends to associate with the idea of 'home'. This is
also what each suburban development wants us to
believe exists within it.
Analysis of fifty spec house plans and elevations
revealed that most suggestions of domestic coziness are
more sales pitch than reality. Plans are often functionally
efficient, but lacking in other ways. The general
observation is that these houses provide spaces rather
than places. The distinction is quite large. Drawings and
text which accompany each design proffer the idea of
warm family life, a place where one can feel right at
home, as it were. In reality, the idea of cozy family life is
not strongly evident in the plan drawings. Instead,
loosely connected spaces whose functions have been
assigned to them seem to conflict with the possibility of
creating an environment of intimacy and Gemiltlichkeit.
I 12 Suburban House Studies
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There is little evidence of character or mood to any of the
rooms. Again, there is too much open space and too little
sense of enclosure to engender the warm comfort and
conviviality hinted at in the promotional descriptions.
Indeed, an effort is often made to sell the house on the
merits of its so-called 'curb appeal'. Curbside, in fact, is
where most of the domestic comfort takes place.
Architecturally, the image of a cozy, intimate family life
is promoted in the facade. It is not within the scope of
this thesis, however, to analyze the semiotics of spec
house facades, only to acknowledge their representation
of domesticity through architectural rhetoric. It is the
view of this thesis that intimate domestic life is a
function of the interior environment.
Part of the problem seems to lie in the overall
fluidity of space within many of the tract houses.
Attempts to increase spaciousness and flexibility of use
through modem open plan design have done so at the
expense of intimacy and a sense of enclosure which
more traditional plan configurations provide. Perhaps
an attempt to understand the modern tract house's
A typical spec house promotional illustration stressing "country charm"
by invoking such elements as a picket fence, weathervane, bay window,
dormers, front porch, wood shingled roof, and cobblestone walk. Inside one
invariably finds gypsum board walls.
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Above: F. L. Wright, "A
Home in a Prairie Town,"
1900.
Left: Typical late 19th
century Queen Anne style
room arrangement.
relationship to the open plan (through selected
examples) may help to describe the perceived problem.
When Frank Lloyd Wright "destructed" the
Richardsonian box (referring to the highly compact
massing and box-like spatial volumes for which H.H.
Richardson had become famous) he responded to what
can be considered an apparently fundamental American
desire to appropriate and inhabit vast, open spaces.2
This happened at the end of the nineteenth century, the
century in which the United States expanded ever
westward, across wide rivers and valleys, over
mountains and rolling plains, traversing the great open
prairies which ultimately became the namesake for
Wright's great contribution to suburban dwelling, the
Prairie House. Wright's domestic architecture seemed
born of the American sensibility for, and love of, the
expansive. It is therefore quite fitting and probably no
coincidence that the development of the open plan
occurred in the United States. What Wright did, in effect,
was to open up the plan of the house so that doors and
walls no longer rigidly defined separate spaces. Instead,
he modulated space by treating walls as screens. Screens
I 14 Suburban House Studies I114
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provide a distinction between particular zones of
activity in the house but do not isolate them spatially.
Screens can be partial walls, furniture, leaded glass, or
even plants. In any case, the main consideration is that
space no longer be experienced as the void which fills up
a series of connected boxes. The result is that the interior
of the house immediately becomes more fluid and
dynamic. It opens more freely to the outside and a sense
of spaciousness pervades making the house seem larger
than it might otherwise be perceived. The open plan
provides not only an abundance of light, space, freedom
of movement, and a connection to the outdoors through
increased glazing, but also (in its contemporary
suburban form, i.e. the ranch house) connection to a
mythological past.
Indeed, the name 'ranch house' itself calls forth
associations of the pioneering Americans who set out to
domesticate the 'Wild West". Culturally, the American
ranch is a symbol of wide open spaces and dominion
over the land, referring specifically to nineteenth century
America where the dream of conquering and developing
Construction Key:
FE Original 1872 House
L 1879 Additions
0 Post-1900 Additions
The real thing. A New Mexico ranch house from 1872 with later
additions. Note serial arrangement of rooms added in 1879. The
linear layout of the ranch house contrasts strongly against the
clustered irregularity of the Queen Anne style.
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Above: F.L. Wright, "A
Small House with Lots of
Room in It," 1900.
Left: Spec house floor plan,
1992.
Opposite page: F.L. Wright,
perspective drawing of the
Thomas Hardy house, 1905.
(exploiting) the country's vast spaces and natural
resources was actually realized. It is a symbol of freedom
and independence, and it is an image of the 'American
Spirit', of a pastoral vision of America where man and
the environment are in harmony. It is within this
harmonic vision that the Ranch House offers up a
symbolic anchoring of the individual and the family in
relationship to the land and the struggle undergone to
obtain it. This anchoring is, perhaps, what pioneers felt
as they looked out across the mountains or fields from
the porches of their newly built houses. But by the time
Wright was designing his Prairie Houses, every square
foot of the country had already been settled. The original
pioneers had made their connection to the land by
settling it. The newcomers to suburbia, a place which
was dedicated to neither farm nor factory but to family,
had no such connection to their domestic situation. For
them the land itself could represent the only truly
'American' element of culture in a country now
populated by diverse racial and ethnic groups. The
development of suburban life during the last quarter of
the nineteenth century required the development of an
I 16 Suburban House Studies I| 16
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architectural form which would serve to reinforce a
connection between the family, the dwelling, and the
tract of land they occupied. Wright's Prairie Houses
began to do so by making a strong connection between
the building and the land it engaged. "The house began
to associate with the ground," Wright explained, "and
became natural to its prairie site." But as O'Gorman
points out, prairie in Wright's usage was as much a
concept as it was a physical topography, as much 'a
locus of the mind as a characteristic of the land.'3 Thus a
Prairie House built in Oak Park was, at least in Wright's
mind, still grounded within the larger framework of a
pastoral vision of America. Spatially, this view took its
architectural expression in the form of the open plan.
The house had become as open and expansive as the
great outdoors. The ideal which Wright so brilliantly
conceived and developed would eventually find its way
into mainstream suburban architecture (albeit less highly
articulated), but only after his open plan concept found
new formal and ideological grounds across the Atlantic.
Suburban House Studies 17
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Above: LeCorbusier, Domino frame of 1919. The technology of
column and slab construction allowed floor plans freedom from the
spatial and dimensional constraints of bearing walls.
Below: LeCorbusier, Perspective drawing of the Maison Citrohan.
In 1910 a monograph on the works of Frank Lloyd
Wright was published in Berlin.4 Within the next few
years the open plan approach to design was further
developed by the European modernists (most notably by
Le Corbusier in the Maison Domino and Maison
Citrohan projects) and hailed as one of the most
significant breakthroughs in architectural history. It and
the emerging technology which made it possible
became, for the modernists, a break with the past and a
vision of the future. This vision of the future was based
on the ideal of progress. Whereas Wright's view was
more Jeffersonian in seeking a harmony between man,
technology, and the natural environment, the modernists
sought harmony between man and the machine which
for them symbolized modern existence. It made its
commitment to production and efficiency. This had
implications for both the application and aesthetics of
open plan design within the rationalist/functionalist
doctrines forming at the time, implications which would
reach far into the structure of modern domestic life. The
open plan system gave the designer a wider range of
architectural choices due to its inherent flexibility.
I 18 Suburban House Studies I1 18
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Architects were quick to exploit the possibilities. The
ultimate fantasy of progress through technology (which
is total control over nature) offered architecture the
incentive to utilize its newfound efficiency (economy) in
the service of society. The emerging dominance of a
technological Weltanschaaung began to produce a highly
rationalized architecture which lent itself to mass-
production. Housing for the masses became not only
economically possible but a moral responsibility of the
architectural profession. Gropius stated: "The
elementary impulse of all national economy proceeds
from the desire to meet the needs of the community at
less cost and effort by the improvement of its
productive organizations. This has led progressively to
mechanization, specialized division of labor, and
rationalization: seemingly irrevocable steps in
industrial evolution which have the same implications
for building as for every other branch of organized
production."5 The ideal of progress was rapidly
becoming the myth of being engaged in the process of
overcoming nature to answer human needs. Technology was
considered the key to success. A deterministic
LeCorbusier, Ideal housing blocks (immeuble-villas) of the architect's utopian
metropolis, the City for Three Million, 1922.
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LeCorbusier, Interior of the Pavillion de l'Esprit Nouveau, 1925.
architecture derived from rational/economic concerns
began to emerge. These attitudes toward architectural
design found fertile ground for growth in early
twentieth century Europe, particularly after the First
World War when much of the housing stock was
destroyed and thousands were without homes.
Architects saw modern housing for the working and
lower classes as a way of increasing social respect for its
inhabitants and approached the problem with great
enthusiasm. Affordable housing was, thanks to
technology, within reach and both local and national
governments encouraged their architects to design
'demonstration dwellings' to be put on public display.
Demonstration dwellings were nothing new in 1925
when LeCorbusier displayed his Pavillion de l'Esprit
Nouveau at the Exposition Internationale des Arts
Decoratifs in Paris. Henry Roberts had presented his
Prince Albert Model Cottages at the Great Exhibition in
Hyde Park in 1851. Even at that time such dwellings
were considered as agents of social regeneration. This is
certainly what was at issue in the maisonette (two-story
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apartment) which Corbusier offered to a somewhat
shocked public. The house had become, in his view, a
machine for dwelling: "If we eliminate from our hearts
and minds all dead concepts in regard to houses and
look at the question from a critical and objective point
of view, we shall arrive at the "House-Machine," the
mass production house, healthy (and morally so too)
and beautiful in the same way the working tools and
instruments which accompany our existence are
beautiful." Here the equation had already been
formulated that the domestic spirit of the past, along
with all of its sentimentality regarding family life, was
not compatible with modem existence. Economy and
efficiency would strip the domicile of what was
considered to be inessential. This reductive environment
would be free from the clutter of sentimental objects and
decoration. Its visual 'cleanliness' would give it the
appearance of being hygienic. From cleanliness it is only
one more step to Godliness and Corbusier made the
association unabashedly. The case for modem domestic
architecture rested on moral grounds. He continued:
"We must create the mass-production spirit. The spirit
LeCorbusier, Exterior of the Pavillion de l'Esprit Nouveau, 1925.
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of constructing mass-production houses. The spirit of
living in mass-production houses. The spirit of
conceiving mass-production houses."6 Corbusier did
not intend to adapt the New Spirit to society. On the
contrary, he fully expected that society adapt to the New
Spirit. With the best of intentions he clarified the task for
all domestic architecture which was to follow. The tone
for modem living had been set.
In 1927 the German Werkbund sponsored what has
since been recognized as first resoundingly modernist
permanent housing exhibition, the Weissenhofsiedlung
(Weissenhof housing estates). The exhibition opened to
an extremely curious public and was quite successful.
Seventeen architects (representing five European
countries) participated in the design of the buildings.
Altogether there were twenty-one single and
multifamily houses which contained a total of sixty
dwellings. It was in the book published to mark the
opening of this event that Le Corbusier's The 5 Points of a
New Architecture were presented to the general public.
Introduced as "architectural facts indicating an entirely
L22 Suburban 
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new manner of building," the points were: 1. The
Column (les pilotis); 2. The Roof-Garden (les toits-
jardins); 3. The Free Plan (le plan libre); 4. The Ribbon
Window (a fenetre en longuer); 5. The Free Facade (la
facade libre). All of these points were very much in
evidence in his contributions to the exhibition, especially
in the double house which had more opportunity to
show them than the single-family dwelling. Five years
later Henry-Russell Hitchcock and Philip Johnson would
draw heavily on these buildings and the 5 Points to
develop their canonical treatise The International Style. In
it they described 'three types of interiors: first, the inside
of the volume of the building, consisting of the entire
content of the building or of a considerable part of it;
second, interiors which open up into one another
without definite circumscribing partitions; and finally,
the ordinary enclosed room.' The description of the
second example presents the basic notion of the free or
open plan approach to design and the authors were
quick to elaborate on it: 'The second sort of interiors is
the particular invention of the international style. In
contrast to the completely enclosed rooms of the past
This page/opposite page: Evolution of the Maison Cit rohan from its inception to
its realization at the Weissenhofsiedlung in Stuttgart in 1927.
Maison Citrohan
1926 Stuttgart
Maison Citrohan
1927 Stuttgart
--- --- --- --
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Above: Ludwig Mies Van der Rohe, Tugendhat house,
1930.
Opposite page, Above: Ludwig Mies Van der Rohe,
Country house, 1924.
Below: F.L.Wright, Ward Willets house, 1901. Mies met
Wright in 1937 but had been influenced by his work as
early as 1910 when Wright's work was exhibited and
published in Berlin.
they stress the unity and the continuity of the whole
volume inside the building. The independence of the
dividing screens and their variations in size and placing
contrast with the regularity of the isolated supports. The
flow of function and the relation of one function to
another can be clearly expressed. The different screens
serving different purposes may well be of different
materials provided always their thinness and freedom
from structural duty is stressed. While the visible
supports give an underlying rhythm, the variety of the
screens produce, as it were, a melody which may be
restrained or lyric as the architect wishes.' 7 Hitchcock
and Johnson cite Mies Van der Rohe's Tugendhat
residence as an example of the international style spatial
composition. Mies had demonstrated the formal
precepts of such an architecture with great elegance and
precision three years earlier in his 1929 design of the
Barcelona Pavilion. That year brought the arrival of the
Great Depression. Now, if never before, the economics of
building dictated more and more restraint on the part of
the designer while, in the meantime, many of
Corbusier's goals to strip architecture of the inessential
I 24 Suburban House Studies I
Suburban House Studies I124
began to be realized. If one was reduced to four walls
and a bucket of whitewash, at least one could take
comfort in the fact that it was an honest building (on the
moral grounds that modesty is a virtue while "ornament
is a crime," and the aesthetic grounds that regardless of
what you may not see, "less is more"). The only
government to officially endorse the modem movement
during the 1920s was the Soviet Union due to the anti-
bourgeois nature of the work. With the rise of Hitler and
Mussolini came fascism's predilection for neo-classical
architecture. Since fascism chose the authoritarian form
which was associated with the classical idiom,
modernism, by default, became an architecture of
antifascism and antitotalitarianism. It possessed all the
appropriate metaphors: light, air, freedom of movement,
choice of view, and so forth. This appealed to the _ -
leftist/socialist governments in Holland, England, and
Scandinavia as well as in the United States where it was
beginning to be considered both sophisticated and
avant-garde.8 The modernist architecture which had A
grown-up on German soil under the direction of Walter
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Plan, section, and transformations of the bungalow type.
Gropius and Mies van der Rohe was now seeking refuge
in other lands. Both architects left Europe for America.
Types
W hen Gropius and Mies arrived, America's
suburbs were still in the throes of the Great Depression.
The period after World War I from 1920 to 1930 saw the
most intense suburban growth in the country to date. In
housing alone there was approximately one million
building starts annually by 1925.9 Most of the single-
family dwellings at that time were either colonial
revival or bungalow types. It should be stated that
neither of these owe anything to the open plan
configurations developed by Wright or the modernists.
They are predominantly vernacular house types.10 Rowe
gives clear descriptions of each." Key features of the
bungalow include: 1. Compact single-story plan; 2.
Prominent hipped roof, usually with a sloping segment
presented to the street; 3. Spacious front porch; 4. Direct
perpendicular arrangement of the building on a modest
I 26 Suburban House Studies I
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rectangular lot; 5. Floor plan arranged into two zones
placed side by side across the site: bedrooms on one
side, living, dining and kitchen on the other. The type
predates the automobile and does not integrate a garage
into its form. If a garage is present, it assumes a detached
position from the house, a vestige of when stables were
kept separate from living quarters. The colonial revival
(whose existence dates from at least 1920) has the
following attributes: 1. Simple, compact overall building
volume; 2. Two storys in height; 3. Square or rectangular
floor plan; 4. Placement from the center to the front third
of a modest rectangular lot; 5. Layout of the house into
two zones corresponding to the different floors: first
floor for living, dining, and kitchen, second floor for
bedrooms. Garages were originally kept separate but
later attached either directly to the house or through a
connecting structure. In the case of the bungalow, its
bipartite organization, simple box like structure and
strong roof line can be considered as an enlarged,
partitioned version of the so-called 'saddlebag' house
which Holl has identified in his Pamphlet Architecture No.
9: Rural and Urban House Types in North America.'2 The
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Plan, section, and transformations of the colonial revival type.
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Above: Exploded drawing of the "I" type house.
Below: Typical plan of "saddlebag" type house.
-
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colonial revival, on the other hand, draws strong
parallels to his description of the T type house in which
a staircase bifurcates both ground and second floors,
connecting public to private. It should be remembered
that designations of type do not define a particular
style. Style can be understood as the interrelationship of
a building's formal aspects (plan/volume/massing) with
its figural attributes (decoration, ornamentation,
articulated elements). A variety of figurations were
applied to the exterior of these houses in order to
achieve visual differentiation between what were
essentially identical structures. Thus one encounters,
say, a Tudor, Shingle Style, or Spanish Mission
presentation of the same basic structure. Architecture,
understood in this way, can be seen as allographic rather
than autographic. Shared organizational configurations
between particular houses express common
characteristics defining an identifiable type while
interchangeable exteriors reflect the need for
individuality within the collective grouping. This means
that one can view the tract or spec house as one does a
musical score in which the basic composition (form) is
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fixed but its presentations (figurations) vary from
performance to performance. In this regard it is possible
to locate a house within a typological category of form
which is different from its typological category of
figuration. Because of this one encounters the seemingly
contradictory designations of 'colonial ranch ' or
'contemporary bungalow,' where the first term refers to
a figuration and the second to a particular form. In
addition, the style, as noted earlier, provides a particular
'look' which has marketing value in itself. In fact, it has
been suggested that the real flexibility of American
single-family dwellings has not been in the adaptability
of its spaces for use functions but in the ability of its
basic formal disposition to accept a variety of figural and
period motifs. The heyday for both the bungalow and
the colonial revival lasted well into the 1940s, and
versions of each are still being constructed today.
A fter World War II, America's new position in
global politics created the greatest suburban growth the
country had yet seen. The Atomic Age permeated
technology, science fiction, international politics, and
How to select
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Superior Aluminum fluted columns will not
weather or warp. Ideal for architectural appeal,
these extruded aluminum, load bearing col-
umns are available in round to 30" diameter,
square to 16' with baked-on finish in white,
brown or almond. Lightweight, easy to as-
semble and install. Caps and bases are avail-
able to match your style. FREE brochure from:
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P.O. Box 430 Russia, Ohio 45363.
Phone 513-526-4065.
Trade magazine advertisement for decorative columns. Note the
colonial doorway behind the Greek temple portico. Company can
provide a variety of caps and bases to match any style.
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Postwar family and their new home, Levittown, New York, 1948.
suburban domestic life. It severed the present from the
past in no uncertain terms. The progressive vision of
technology which had crushed the pastoral under its
wheels had shown its potential for mass destruction as
well as mass housing. In spite of this, America's victory
brought great optimism for the future and the country
started building as it never had before. By 1950, the
United States had become a nation of homeowners. The
percentage of Americans who owned their own homes
stood at 55 percent.' 3 This was due in large part to the
availability of low interest government loans given to
the public, with the lowest rates going to veterans. With
financing from the Federal Housing Administration and
the Veteran's Administration, it was possible for a
family to buy a 25-foot by 30-foot four room "Cape Cod"
cottage with $90 down and a twenty-five-year mortgage
at roughly $58 per month.
It was in this post war environment of abundant
capital filled with feelings of enhanced opportunity that
two more suburban types emerged. Both of them can be
considered versions of the open plan configuration. The
I 30 Suburban House Studies I
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ranch type, as discussed earlier, has at least
mythological connections to its nineteenth century
predecessor. The basic form of the ranch made its
appearance in suburbia during the late 1930s. The
strong horizontal lines of this extremely popular type
and its close integration with the surrounding landscape
through plantings, patios, and picture windows can be
found in Wright's work, as mentioned above.
Typological features of the basic ranch include: 1. Serial
arrangement of rooms; 2. Strong horizontal profile of
the roof line; 3. Location of the house toward the front of
the lot with facade parallel to the street; 4. Three distinct
zones corresponding to the bedrooms, living area, and
garage; 5. Single floor layout. The ranch type itself can be
described in three stages of development: the basic
ranch, the middle ranch, and the articulated ranch. The
middle ranch (which appeared in the mid 1950s)
expanded the square footage of the basic ranch,
increasing the size of the bedroom suite and adding
bathrooms. It brought the garage and recreation areas
into closer proximity to the main body of the house and
increased the articulation of the overall mass beyond the
Plan, section, and transformations of the basic ranch type.
]ITj EJ~~.LJ
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Axonometric projection of a basic ranch type from Builder
Magazine's Best Selling Collection, 1992. House is divided
into three zones: 1. Garage; 2. Living area (including both
kitchen/dining area and family room which open spatially
to one another and are acknowledged directionally as a
single spatial unit by the angled fireplace); 3. Private rooms
(these include the bedrooms and the bathroom which
services zone 2 as well).
simple rectangular form of its predecessor. The
articulated ranch takes its highest form of expression in
the 'ranch rambler' which, as the name suggests, sprawls
across its site in a series of highly enunciated volumes.
Appearing in the 1950s and 1960s, the average floor
areas of these upper-middle income houses hover
around 2500 to 2700 square feet. Due to increases in size
and program (which reflected sociological trends toward
defining the house as a place for family entertainment
and recreation) the formal flexibility of the ranch type
produced numerous variations of the plan including L-
shaped, U-shaped, and, on rare occasions, courtyard
configurations. Other variations include split-level plans,
some of which have bilevel entries. In almost every case,
the formal public realm can be found at the front of the
house and the informal at the rear while the three zone
organization is maintained. Bedroom suites tend to fall
to one end of the house or the other, as do garages.
Regardless of whether a ranch house is basic, middle, or
articulated, L-shaped, U-shaped, or courtyard, a strong
sense of the horizontal is always maintained and, as in
the case of the bungalow, figuration is kept to a
Suburban House Studies II32
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minimum with visual emphasis put on form rather than
applied historical references.
This emphasis on presenting the formal over the
figural is a hallmark of the contemporary type. A
direct descendent of the European modernists, this type
of house, more often than not, enters the suburban
landscape as the custom work of design professionals,
oftentimes by quite notable architects. This type is
clearly the least favored by the marketplace.' 4 The
contemporary house entered the suburban scene during
the late 1930s, with most examples of the type emerging
during the 1950s. The Case Study Houses (designed as
prototypes for mass production) built in California from
1945 until 1965 represent excellent examples of the type.
Contemporary houses generally exhibit: 1. Loose but
well organized floor plans with use functions highly
articulated, sometimes in an unusual manner; 2.
Standardized planning modules for organizing the
layout of the house; 3. Overt expression of modern
technology in both interior and exterior; 4.
Representation of functional use and construction Plan, section, and transformations of the contemporary type.
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Plan, section and transformations of the figured compact type.
technique over figural expression in the facade. The
contemporary house displays no sense of history,
heritage, or continuity with the past. To the contrary, it
locates itself in the here and now. In so doing it finds
affinity with early modernist/rationalist doctrines
proclaiming the arrival of a new era in architecture. In
the contemporary type the exploitation of the open plan
reaches its fullest expression.
Two of the most recent type developments can be
seen in the figured compact plan and the zero-lot-
line house. Both emerged during the late 1960s. The
figured compact plan integrates the highly articulated
planning of later ranch houses with the figural aspects of
past colonial revivals. According to Rowe the figured
compact plan expresses a merger of the two different
house types and, after 1975, makes finding typologically
clear examples of either one difficult.15 Aspects of the
type include: 1. A compact overall form presenting a
specific figural theme; 2. Highly articulated individual
areas within the overall form; 3. Incorporation of one-
and-a-half and two story volumes within a cohesive and
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highly efficient floor plan. The type attempts to wed
small-scale formal devices to period-style leitmotifs
within the confines of a clearly organized plan. For
example, bay windows and highly articulated porches of
the Victorian period might be integrated with a
thoroughly modernist floor plan allowing the figuration
to affect the form and vice versa. Clear examples of the
type are the Rosewalk Cottages of the Seaside
development in Florida. These houses take full
advantage of the figural and period motifs to develop an
agenda of emphasizing traditional materials popular
with buyers such as hardwood floors, masonry, and
ceramic tiles. Zero-lot-line houses, as the name
suggests, have at least one building edge positioned on a
property line. In some cases the house may extend fully
across its narrow lot and engage both longitudinal
property lines much in the fashion of urban rowhouses.
Typical lots are around 30 by 100 feet. The zero-lot-line
type is popular among developers for its ability to
increase population densities in a given area while
maintaining the individuality (and hence saleability) of
the discrete single family dwelling. Houses of this type
Fi_1 jz1
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Plan, section, and transformations of the zero-lot-line type.
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Above: Nineteenth century
American rowhouses.
Relationship of building
voulme to lot edge (dotted
line) is similar to that found
in zero-lot-line houses.
Left: So-called "Flounder"
house type which appears to
have been cut down the
middle but is in fact built
tight against the lot edge,
resulting in a shed roof.
tend to fall into three categories: those which are
physically connected to one another; those which are
not; and those which are laid out on a courtyard
configuration. Characteristics of the first group include:
1. Building as close as possible to the street edge; 2.
Interior arrangements based on the three zone
configuration of bedrooms, living area, and garage; 3.
Heights generally from two to three storys; 4. Allowing
for a broad range of figural motifs in order to balance an
expression of individuality with the uniformity of the
collective. In examples of the second group: 1. Lot
widths are often wider--from 40 to 50 feet; 2. Heights
vary from one to two storys; 3. Building volumes are
often set at an angle to the street edge in order to give
the impression of greater width and express entry
conditions more clearly. In examples from the third
group: 1. Single floor height is maintained; 2. The
building footprint often consumes the entire site; 3.
Gardens and walkways are laid out to mediate between
various functions or zones. The zero-lot-line house is
reminiscent of nineteenth century rowhouses on the one
hand and Holl's 'flounder' house on the other.
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Together, the six types cover a broad range of
organizations and articulations of domestic suburban
architecture. Some are more flexible than others, some
more formal than others, and some are more efficient
than others. The designations of bungalow, colonial
revival, ranch, contemporary, figured compact plan, and
zero-lot-line provide categories for describing and
understanding suburban living in sociological terms.
Each of their spatial configurations can be linked to the
roles which families and their individual members have
held in society. The long term trend across all of the
housing types has been, up to the present, one of
increased rooms and overlapping functions. During the
1920s and 1930s, houses had a basic collection of rooms
which served very specific functions, some of which
took on auxiliary duties as required. In the case of the
bungalow or colonial revival, this meant that the
public/formal living and dining arrangements probably
did double duty as informal family entertainment and
recreation spaces.The kitchen also was most likely a
place of informal gathering then as it is now, but was
designed primarily as a food preparation area. Within
Building the suburban landscape, Levittown, New York, 1950. Even before the
houses have been completed, the pronounced presence of the automobile in
suburbia is keenly felt.
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Post World War II tract houses. Developing suburban communities at this time
were becoming more and more homogeneous in their socio-architectural
composition. As social decorum relaxed, so did the architectural expression of
formality in both home and neighborhood.
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both types it is important to note that the sharp
distinctions between public and private realms reflected
the need to maintain a presence of social decorum which
later suburbanites, more homogeneous in their socio-
economic backgrounds and communities, and relaxed in
an atmosphere of increased affluence, would not
emphasize as much. In addition, the straightforwardness
of both programs reflected the influence and attitudes of
the progressive movement in housing which put an
emphasis on a simpler way of life. There was at work in
both of these houses a direct expression of prevailing
attitudes toward use and social value which stressed an
informal and modest way of life while still responding to
the need for traditional decorum.
But by the late 1930s, some home magazines were
beginning to espouse the advantages of the modernist
houses with their rigorous attitude of "form follows
function" and these helped to open the debate on how to
increase efficiency in the home. Until the war, many
single-family dwellings employed domestic help and
their designs had not specifically addressed the house as
a workplace. Ideas on how to develop the functional
aspects of the domicile to an optimum level centered
around ergonometrics and the argument that specific
functions in a house should be considered as a sequence
of events and that spaces should be designed to flow
accordingly. These ideas began to manifest themselves
in the built environment during the late 1940s and 1950s.
Rather than continuing to use rooms for multiple
purposes as had been done for years, indeed centuries,
beforehand, domestic programs began to expand and
include more and more specialized spaces. This
reflecting, among other things, an increasing affluence
after the war. Such additions to the program often
included patios or sundecks, breakfast nooks, storage
facilities, recreation rooms, TV rooms, hobby areas, and
other family oriented spaces. This trend toward
expanding the program of uses and designating
specialized functions is dramatically apparent in the
evolution of the ranch house. From its basic form in the
late 1930s and early 1940s, through its middle stage of
increased size and articulation during the 1950s, and on
to its fullest expression in the ranch rambler, the type
Considering the home as a workplace. Design for a kitchen/workshop by
Wurster and Bernardi, Case Study House #3, 1945-48.
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"Open Plan for Leisure Living." Tract house from Buildi
Selling Collection 1992. Promotional blurb cites the ope
living area to kitchen, breakfast "nook," and patio. Wind
living area is in the ranch house tradition of integrating t
house with the external environment. In the case of Wrig
integration is achieved and one feels the house and lands
entity. In the contemporary tract house, this integration
to little more than a view of the backyard.
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represents a clear change in the socio-economic status of
many middle-class Americans of the period. The spatial
e demands required for this adjustment of program
increasingly found strong support within the
functionalist paradigms which had been gaining
ascendancy during the 1940s. The open plan
configuration offered the potential to reconcile many of
the various uses demanding integration and
differentiation within the home. The influence of the
modernist/rationalist doctrines on domestic suburban
architecture was felt indirectly as a result of this. Yet
even as the free plan began to "open-up" the interior of
.the new faily-oriented spaces, certain aspects of the
program remained to a great extent unchanged. The
bedroom suites resisted attempts at fragmentation and
the most public/formal spaces (which remained at the
front of the house) still displayed roonike qualities. As
tmagazine's Best one moved progressively from front to rear in the house,
n relationship of the distinctions between inside and outside became less
awed wall at rear of
ehe interior of the and less distinct. This distinction maintaining an opaque
t or Mies a full public expression of decorum at the front of the house
bdpe as a single
is generally reduced and a transparent informal domesticity at the rear can be
I 40 Suburban House Studies I
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traced in American architecture at least as far back as
Wright's Winslow House of 1893 if not Richardson's
Glessner house of 1885-87. The spatial changes reflected
a view which middle-class families were forming of
themselves, easing away from the rigidity of traditional
roles they had had in the past. Its members were finding
the opportunity to move about more freely than ever
before, both in the house and in society. When the
formal and ritualistic aspects of the house were relaxed
and the need for multiple uses became clear, both the
program and the spatial form of the home responded.
This is clearly happening in much of the current
suburban housing market where a significant number of
retired couples, empty-nesters, young couples without
children, gay couples, divorced individuals and singles
do not require the amounts of space and specificity of
function found in the family-oriented houses developed
over the past 40 years. Family structures have changed
drastically from the 1950s when 70 per cent of American
households were comprised of wage earning fathers,
homemaker mothers, and one or more dependent
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"Empty-Nester." Tract house from Builder magazine's Best Selling
Collection 1992. Compare the amount of space dedicated to the master
bedroom in proportion to the rest of the house. By increasing the square
footage of private areas in the house, activities which once occured in other
locations shift into domains previously regarded as singular in function (e.g.
the bedroom is only used for sleeping or sex). The overlap of diferent uses
within private areas of the house has occured in most epochs except our own.
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The bedroom as a reception room, Paris, late 1630's. It is difficult for us now to
comprehend how spaces were used three hundred years ago. The bedroom,
which in its medieval form was a special area for the reception of important
guests (hence the grand beds covered in their owner's "cloths of estate"- note
the formal vestiges of this below), became increasingly private over time. The
development of a horizonally configured living arrangement over a vertical one
in Paris during the seventeenth and eighteenth centuries allowed for a serial
distribution of rooms which permitted gradients of privacy. Intimacy (both
social and architectural) and privacy increased as one entered further into the
house. Being permitted into the innermost chambers was a sign of privilege and
honor. The concept of room arrangement as "distribution" reached its apogee in
late eighteenth centry France, particularly in the work of Claude Nicolas
Ledoux.
children. During the 1980s this figure fell to roughly 15
per cent. 16 This downsizing of the family is reflected in
the emphasis many plans are beginning to put on the
private areas of the house. The master bedroom has
continually grown in size over the past fifteen years and
is now the focus of much interest according to
preference surveys which also stress the desire for
increased amenities in the master bath as well. By
including sitting and casual areas within the master
bedroom, this area of the house now begins to provide
space for leisure time activities which were previously
located in other parts of the home. There is also a
marked decline in the presence of recreation and family-
oriented rooms in many contemporary designs. The
appearance of the so-called great room in recent years
coincides with the disappearance of both the living and
family rooms in many houses and this tends to suggest
both a relaxation of formalities on the one hand, and
the removal of public space which is primarily the
domain of children, on the other. In view of this and
other similar transformations, it is fair to say that the
suburban single-family dwelling, although reducible to a
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handful of types which describe both architectural and
social conventions, shows a marked ability over time to
adapt to and reinforce changing patterns of domesticity.
Flexibility, Intimacy, and Territoriality
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Dwellings which offer the greatest choices of how to
use and inhabit space do so in order to be as
accommodating as possible to their inhabitants.
Flexibility (here signifying the degree of adaptability a
particular area of the house has in relationship to the
assignment of specific functions or activities) is
considered desirable because it provides for the only
certainty in the dynamics of contemporary living, that is,
for change. By being flexible (subject to change), houses
can support a variety of lifestyles and social
relationships. In addition, as relationships between
members of the household toward one another and their
community alter over the course of time, so also do their
attitudes toward the domestic environment. Oftentimes
this culminates in a modification of the domicile to
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"Flexible and Efficient." Tract house from Builder magazine's &st
Selling Collection 1992. As a selling point, flexibility and
efficiency is a popular theme among developers. This particular
house, however, does not seem exceptionally flexible although it is
efficient in its distribution of functions. Note the unusual garage
entrance and its relationship to the front porch.
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Plan, section, and various configurations of the articulated ranch. As social
environments relaxed traditional conceptions and definitions of family life, the
ranch house accomodated those changes over time through a variety of
organizational forms. With increasing affluence during the 1950s and 1960s
came larger and larger houses. The evolution of the home during this time as a
center of recreation and entertainment also produced an expanded program
accomodating the increase in leisure activities.
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accommodate the new condition: a playroom is added
after the birth of a child; an unused bedroom is turned
into an exercise room; a corner of the basement is cleared
away for use as a computer workstation; a kitchen is
expanded as it becomes the favorite place to meet
friends informally; etc. Houses which architecturally
provide the greatest ability to meet the changing
demands of their inhabitants are those which most
closely parallel (physically) the social patterns of modem
existence.17 Thus the ever expanding ranch type speaks
volumes on the necessity of the built environment to
respond to the requirements of changing economies and
social structures. Flexibility, as mentioned earlier, is one
of the chief advantages of the open/free plan approach
to design. By removing the need for bearing walls
through the use of alternative structures such as
columns and long-span roof trusses, the floor area is
open and undefined spatially. The introduction of
partition walls or screening devices (as previously
mentioned) begin to demarcate boundaries and describe
zones of activity. When this is accomplished with the
creativity and skill of a master architect the results can
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be both environmentally pleasing and functionally
pleasing as well. Unfortunately, this is not the case in the
majority of spec houses which pursue the open plan
strategy. What happens instead is that an entire zone or
even floor of a house is left spatially wide open without
any degree of flexibility. The effect of opening-up the
plan is further intensified by the incorporation of large
areas of glazing, notably through the use of picture
windows and transparent patio/garden doors. A sense of
spaciousness has been attained, but strict designations of
function throughout the house have maintained the
rigidity of pre-modernist dwellings. In effect, there is no
real freeing-up of space in the suburban tract house, only
the removal of a few bearing walls. This in itself does not
make a domicile flexible. In fact, many of the
contemporary type houses which deploy a highly
sophisticated open plan strategy are still lacking in
flexibility.
T here is more. Increased spaciousness and
transparency have a flip side so to speak. As a house
begins to feel more open and transparent, the resultant
Transparency and spaciousness in a sketch of Wurster and Bernardi's Case
Study House #3, 1945-48. The extremely open layout of the house is light and
airy, well suited to the sunny California climate. It also provides little
separation of social activities between parents and children.
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Above: Dutch interior by Wouda, 1927. The placement of windows in a
horizontal band near the top of the wall increases both privacy from the outside
and a sense of enclosure on the inside. The height allows one to see out while
standing and to be concealed from outside view while sitting. The use of the
dado as a formal gesture enhances feelings of human scale and architectural
embrace as it wraps around the room. It also extends the ceiling down onto the
wall, emphasizing its protective or sheltering nature (as in Wright's work).
Opposite page, Above: Dutch interior by Ir. J.B.Van Loghem, 1923. Intimacy
in the domestic environment through a scaling of elements: The ceiling directly
above the seating area has been raised and pitched to define the territory
spatially while emphasizing enclosure through its form; the finial assumes
increased importance as a marker of where the seating zone begins; the
windows consist of small scale panes; and the height of the seating is reflected
in the height of the window sill.
Below: Living room interior of Haus Strasser, Vienna. Renovation by Adolf
Loos, 1918119. Delightful integration of architectural elements into a complex
whole. Relationships between stairs, fireplace, inglenook, column, window seat
and booksheves became highly articulated in Loos's subsequent designs.
loss of enclosure parallels the loss of a sense of intimacy
and privacy within the environment. Being visually
permeable and hence more public, the house begins to
belong less (psychologically) to its inhabitants and more
(by implication) to the outside world. A sense of privacy
is lost and with it, an intimate relationship with the built
environment. Ironically, this condition is somewhat
contrary to the ideal of private ownership and the
possession of property which is the basis for much of the
so-called "American dream." Detached single-family
dwellings epitomize most clearly the desire of the
American public to establish a sense of autonomy and
independence which democracy equates with freedom.18
This is why attempts at developing communal forms of
suburban living seem destined to fail. In the pluralistic
society of today (perhaps one should speak of multiple
societies), Americans appear to value their privacy, pride
of ownership, and individuality above collective
interests.19 As Kron remarks: "Sharing sounds so
sensible. There-are plenty of cultures in which the norm
is not one house for each nuclear family. But living
ensemble is a way of life not always compatible with the
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democratic ideal of individuality and the old wives'
injunction that there can be only one boss in the kitchen.
For each pioneer willing to live in a commune, there
seems to be a thousand who would rather have a tiny
place all to themselves."20
Intimacy in architectural terms also means relating
the scale of the building's inhabitants to the scale of the
spaces they inhabit.This means attaching significance to
the smaller, bodily scale of domestic spaces such as one
encounters in alcoves, porches, bay windows,
inglenooks, enclosed winding staircases, niches, and so
forth. This seems to be the agenda of the figured
compact plan which seeks to integrate these small scale
formal gestures within somewhat modernist spatial
configurations. This type recognizes the importance of
such architectural elements in a domestic environment.
The intimacy of these small yet rich details stands in
stark contrast to the wide open loft-like spaces and
increased transparency favored by much of
contemporary design. This attention to the smaller, more
intimate domestic spaces was clearly pursued by both
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Axonometric projection of Haus Rufer by Adolf Loos, 1922. This house
represents a clear example of Loos's conception of Raumplan, and most of the
houses which Loos designed after this one owe something to it. The house is
bifurcated by a load bearing wall which serves to demarcate specific territories
on the living level without separating them from one another spatially. The
different areas (dining, entrance hall, study, living area, and terrace) are
further differentiated in section, giving a theatrical quality to the space by
treating the floor planes as "stages." The later use of proscenium walls to frame
individual areas enhanced the notion of "user turned performer" in many of
Loos's houses.
Frank Lloyd Wright and by the Viennese architect Adolf
Loos. They were contemporaries of one another and
both had a nineteenth century sensibility for domestic
life combined with a twentieth century vision for
architecture. What separated each of them from other
architects working at the same time was their ability to
integrate small formal gestures into highly complex and
extremely sophisticated spatial constructions. In
Wright's case it was the open plan; in Loos's case it was
his conception of space as a three-dimensional chess
game, later termed Raumplan by his student Kulka.
Whereas Wright's concerns were based on an expansion
or freeing-up of the spatial volumes, Loos chose to set
them in tension with one another creating a dynamic
atmosphere. In Loos's work the house has become a
theater set and its inhabitants have become performers.
This interaction between the house and its inhabitants
creates an intimate relationship par excellence and
addresses more profound questions of what it means to
dwell, to locate oneself psychologically in the physical
world.21
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The experiencing of domestic space in terms of a
close, intimate relationship between a building and its
inhabitants produces an attitude toward the house
which can be described as territorial. The building is
perceived as one's own personal territory, as reflecting
the identity and social position of its inhabitants: the
house becomes a home. In suburbia, home is almost
always synonymous with family. The establishment and
acknowledgment of territory is socially and
psychologically one of the most important factors in
domestic living. Territory in the domicile is considered
both public domain, as in the case of the family living
areas, and private domain, as in the case of the
individual bedrooms. The definition of territory is in
turn accomplished through placemaking, demarcating,
defining according to one's tastes, etcetera, in short,
decorating. Whether one lives in a castle or a tract house
makes little difference. People will hang the pictures
they want to and display the objects they cherish in
whatever manner they choose. Unless of course the
house they live in was designed by an architect who: 1.
Dictates the rules of interior decoration according to a
Staking out one's turf. Above: A suburban Massachusetts interior, 1977.
Below: The Blue Saloon. The royal residence at Amalienborg, Copenhagen,
1908.
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Room of a Harvard undergraduate, 1903(?). Visual clutter at the end of the
Victorian Era. Even in temporary surroundings people tend to make places
their own by hanging up the pictures and displaying the objects which best
represent them to others and to themselves. Haphazard arrangement of items
gives a personal feeling to the room and increases the occupant's sense of
territory/domain. The density of this room is mild compared to rooms decorated
during the 1880s when visual clutter reached its zenith.
philosophy of Gesamtkunstwerk (as in the case of Van
deVelde, a favorite target of Loos who designed
everything for the house including the slippers one wore
in certain rooms); or one who: 2. Continually insists on
an absence of decoration and sentimental objects in the
name of intellectual honesty and hygiene (as in the case
of the Pavillion de l'Esprit Nouveau. Le Corbusier was
fond of calling historical styles Louis A, B, and C).
Suburbanites prefer to decorate their own homes, often
emphasizing the family through the presentation of
photographs, portraits, and other items such as
heirlooms. One is immediately reminded of Victorian
interiors where the grand display of such items
introduced a visual clutter far removed from the
minimalist aesthetic popular with modernist/rationalist
movements. The amount of visual clutter a room
possesses is termed density by Peter Thornton who has
written several books on the subject of domestic
interiors. Densities tends to change from epoch to epoch,
as they did from Victorian times into the age of
modernism. Even within a given era the amount of
visual clutter that is considered fashionable is subject to
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change. What is important here is to note the function
that interiors play in establishing territory and defining
the social roles of their occupants. Architecture has for
too long deprecated the necessity of this activity and
treated the process as superfluous. People require self-
definition and placement within existing social
structures. Decoration and figural expression in and on
their houses provide this. This is one reason why the
vast majority of home buyers reject the contemporary
type house. According to Rowe: "The third, and
probably most pervasive, reason for the failure of this
style of housing was a cultural lack of enthusiasm for its
immediate sensibilities and certain of its connotations.
For many the appearance was not cozy, warm, inviting,
and familial. There were also strong associations with
mass-production, standardization, provision of low-
income housing, and a 'brave new world'."22In order for
families to feel comfortable and establish the house as
their personal domain, it must be squarely situated
within a complex relationship of socio-economic and
cultural values.
Visually hygienic interior (and morally so, too) by Le Corbusier. Interior for the
Salon d'Automne, 1929. Connotations of mass production and a "brave new
world" have not been well received by the marketplace.
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Dwelling
M.C. Escher, Woodcut, 1958.
"God is an intelligible sphere, whose center is everywhere and
whose circumference is nowhere."
Alain de Lille, 12th century.
"We can assert with certitude that the universe is all center, or
that the center of the universe is everywhere and the
circumference nowhere."
Giordano Bruno, 16th century.
"Nature is an infinite sphere, whose center is everywhere and
whose circumference is nowhere."
Blaise Pascal, 17th century.
A labyrinth is a construction whose purpose is to
confound men. It consists of an oftentimes complex and
indecipherable organization which, if negotiated
properly, leads to a center, that is, to a termination, to
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freedom from bewilderment and dislocation. A labyrinth
which had no center and, hence, no possibility of escape
would be monstrous. Consider the words of writer Jorge
Luis Borges: "I believe that in the idea of the labyrinth
there is also hope, or salvation; if we were positively
sure the universe is a labyrinth, we would feel secure.
But it may not be a labyrinth. In the labyrinth there is a
center: that terrible center is the minotaur. However, we
don't know if the universe has a center; perhaps it
doesn't. Consequently, it is probable that the universe is
not a labyrinth but simply chaos, and if that is so, we are
indeed lost.23"
There may indeed be a center to modem existence
but that is pure speculation. Modern life, like the
labyrinth, is a place where one can lose oneself, where
one's bearings or reference points are consumed, chewed
up, spit out, and redefined by each new event. The
progressive view which thinks only of the future, only of
its perpetual march toward yet another stage in its own
abstract development, displays its temperament as "a
mode of acting on the world.24" In this sense modernism,
M.C. Escher, Study for "Moebius Strip II," 1963.
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"...Here everything is thought out, imagined,
composed and moulded in space;... as if all the
configurations were transparent; or as if the
mind's eye were confronted by space in all its parts
and simultaneously as a whole." (from Arnold
Schoenberg's homage "To Adolf Loos on his
sixtieth birthday," 1930).
Above: Adolf Loos, Muller House, 1929-30.
as an attitude of being, can be distinguished from pastoral
or natural frames of reference. It is ubiquitous: it can
appear in the country as well as the city, that is, it has no
overwhelming connection to any specific location. It can
be adopted as a way of life in either Baltimore or
Bangkok. It lacks an emphasis on placemaking by
severing all connections with the past, by establishing
the ever changing here and now as the place to be.
Historical view is anathema to it insofar as it represents
a form of regression into the past. The cult of originality
which has permeated the twentieth century like no other
is symptomatic of this. Perhaps this is why people
nowadays go to great lengths to define themselves
against the collective, against the community: either one
is well defined and free (independent), or one is
anonymous. Adolf Loos may have been troubled by
similar thoughts when he described anonymity as
representative of (at the center of?) modern life. He
balanced his anonymous facades with the richest of
interiors. In Loos's view, private life and domesticity go
hand in hand.
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T his observation leads to the following
question/statement:
Within the personal domain of the home there exists the
possibility of establishing/discovering a center to modern
existence?/.
In fact this has been the bite noire of the entire thesis,
and I can hardly answer one way or the other. It has
always been my personal feeling that in order to locate
oneself in the present, a knowledge of the past (whether
historical or mythological matters little as long as it is
collectively received and not personally invented) is
necessary. This practice is, I suspect, a surrogate for
collective experience. To place oneself in a larger context
(again, this could just as easily be de Lille's God, Bruno's
Universe, or Pascal's Nature) initiates, in my view, an
attempt at dwelling, this by establishing a frame of
reference relative to both the individual and the
community at large. It is a conscious effort to ground
oneself both physically and psychologically in the world.
For this it helps to view contemporary society from a
perspective of at least three or four hundred years, and
two or three thousand is better still. This is, I suppose, a
Adolf Loos, Mailer House, view of living area, 1930.
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Domestic scene, Antwerp, 1625. What families did before the
advent of television. The hearth as a center of the home is an age
old image and for good reasons: before electricity and HVAC
systems existed, it provided the primary source of light, heat,
and food in a house. The fireplace as a symbolic center of family
life found great expression in Wright's designs.
reaction to the vacuity of existence and
disenfranchisement of the individual one feels in a
society without community. But rather than join the
ranks of those who lament the loss of community and
naively believe in its resurrection (one cannot return to
the same river twice), I accept the loss and prefer to
confront it where it is focused most acutely: the detached
suburban single family dwelling. Here one finds the
crisis of modern society in microcosm. Isolated from the
entire outside world except through television, the great
surrogate for experience, families enjoy refuge from the
labyrinth of daily existence.
Indeed, this sense of refuge may contribute to an
illusion of stability as Bachelard describes, 25 but
architecture is hard pressed to support illusions: it is a
practical matter and not art. Which leads me to believe
that at most, a house provides a framework for dwelling
only to the extent that it provides comfort for its
occupants. If that has been accomplished, those who
inhabit the house will make a home of it. The interest of
this thesis in finding a relationship between intimate
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living spaces and the individuals who inhabit them
stems from a desire to know where architecture gives
over its power within the built environment to those
who inhabit it. Consequently my heightened interest in
interiors, personal spaces, territorial demarcation and
enclosure (being surrounded with or wrapped in
architecture). Returning to the examples of Loos and
Van de Velde, my tendency is to agree with the former
(who insisted that the architect not meddle with a
client's personal taste) rather than the latter (who
insisted that each house be a total work of art, his art).
All of this not withstanding, it has been very difficult
throughout the design process to know when a domestic
space possesses the proper flexibility, intimacy, and
territorial boundaries to support an occupant's need to
make a home out of a house.
Su-uNE CORPG|||M DN
"It's Your Home- Make the Most of It." Trade magazine advertisement,
1992.
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The house as a collections of rooms: analytical
studies taking apart the whole to examine the
parts. An interest in amplifying each room as its own
territory with its own directional and geometrical
relationships. Emphasis is on abstract relationships of
differentiation between zones.
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"Parts" analysis of C.N. Ledoux's Hosten house
No. 9: each room has strong self definition, including
corridors.
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"Parts" analysis of a contemporary tract house:
private zone is easily broken down into its constituent
rooms; public and service zones remain as a single
connected volume; relationship of garage to the whole is
that of an annex.
Suburban House Studies
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Design for a child's bedroom. An attempt to
integrate small formal elements into the room as a whole:
sleeping alcove, bay window, bookshelves, platform dais,
and entry vestibule. Intention was of creating a group of
distinct territories or activity zones within a single room
while enhancing a sense of intmacy through scaling and
enclosure.
Opposite page: detail.
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Design for a child's bedroom. In this design, bunk
beds have been incorporated as a centralfeature. As afreestanding object, they define the room as the territory of
the children and spatially create the boundaries of the
different play/study spaces and dressing/closet areas.
Locating the closets against the entry wall 'thickens' the
threshold and emphasizes passage from one realm/room
into another.
Opposite page: detail.
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Design for a child's bedroom. Variation of the
design on pp. 62-63. In this design the bay window has
become a seating area which shares the main space of the
room with the dressing/closet functions and the sleeping
alcove. Separate entry vestibule is maintained to increase
p'vacy for the occupant and define territorial thresholds.
Opposite page: detail.
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Design for a bathroom. Here the wash area has been
treated as a spatial and symbolic center to the room. Behind
and to each side of it are the shower and the loo. Closets for
linen and personal items have been placed against the entry
wall to enhatice a sense of passage into the room.
Opposite page: detail.
69
Design for a bathroom. Variation of the design on pp.
68-69. In this design the wash area still maintains its focus
as the center of the room but with the distinction that it is
now a two sided afair: the bath is located directly behind it
in a small room o its own. Windows in the bathing area are
at shoulder height to permit view out while maintaining
privacy, and the length ofthefenestration reflects the
length of the bathtub wash area. Loo is kept separate to
accommodate use of the room by more than one individual.
Opposite page: detail.
I 70 Suburban House Studies I
Suburban House Studies170
71 I
rl II . ...lL _u Ll C
1 uuuiU'allt LUWC qLuLo
/
/
Suburban House Studies
I -I 72
1 72
Design for a study. This small room has an even
smaller alcove attached to it to increase a sense of personal
space amd intimacy. In addition there is a level change of
one step (-6") which makes the transition from one area to
the other more physically and psychologically defined.
Differences in fenestration between the study and its alcove
hei hten the differences in their relationship to one another
an allow the occupant to attribute different qualities or
uses to each space. Exposed beam which is entirely interior
to the study is partially exterior to the alcove.
Opposite page: detail.
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Design for a small living area. This living room has
been designed to emphasize an enclosure of space through
the elimination of the picture window and the incorporation
of a dado. This shifts visual and transparent connections
away from the exterior environment (two windows still
provide light and air) and back to the interior and its
occupants. An interior window connects the living area to
an adjacent room allowing r visual connection while
retaining differentiation ofterritory and audio privacy.
Remaining interior wall s been thickened' through the
introduction of shelves.
Opposite wall: detail.
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Design for a small living area. Same living space as
on pp. 74-75. Reverse view into the room showing interior
windows and shelf wall.
Opposite page: detail.
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Design for a small living area. Variation of the
design on pp. 74-75. In this case the exterior windows have
been changed to run thefull length of the outside walls.
This has the effect of isolating thefireplace as an object as
well as separating the wallfrom the ceiling. Continuous
band offenestration around three sides of the room tends to
emphasize the hoizontal aspects of the space. Smaller
version of the design above shows an exposed beam
bifurcating the ceiling plane.
Opposite page: detail.
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Design for a galleryl"library." This fragment of a
design suggests multiple uses for an upper level hallway.
Its presumed location is above a public orformal area of the
house (e.g. living or dining room/s). Halfwall construction
gives the feeling of being simultaneously within and
outside of the room below. Interior wall is -18" thick due to
bookshelves. Exterior wall has windows extending the full
distance of the hallway at shoulder height. Connection at
one end is to the main stair way, the other direction
connects to private zones on the second floor. Step visible in
upper corner of lower level signqies connection of one room
to another through passage under the stairway (see
following pages).
Opposite page: detail.
/ ~-/
/
/
80 Suburban House Studies
Suburban House Studies 81 1
V
- - - - -
--
Suburban House Studies1 82
Design for a stairway. An attempt to
make stairs into a collection of smaller
spaces: creation of a passageway underneath
the back of the stairs; introduction of newel
stairs at upper landing to change character
and spatial definition;framing of the
stairwell itself through the use of a
balcony/catwalk connection above;
sidewall(s) to "bracket" stairwell and
increase sense of vertical passage; exterior
window at upper landing provides
connection to exterior through lih t, not
view. This stairway was designe with the
intention of connecting it to the
gallery/"library" on pp. 80-81.
Opposite page: general view.
Suburban House Studies 83
Plan for a spec house. This plan was afirst attempt at
grouping rooms together as a cluster of individual spaces.
Practical problems were many (dimensions of spaces,
placement offfurniture, daylighting, construction
requirements, and numerous other details). As a design
exercise, emphasis was placed on segregating spaces to
achieve a unified collection of heterogeneous territories.
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Plan for a spec house. Plan has been forced into a
60'x60' square to force the issue of interior and exterior
boundaries. The hearth has appeared in the center of the
house and is shared by both formal and informal living
areas. The publicservice zones are located in the front half
of the house and the informal/private zones are in the rear.
Room arrangement is disciplined compared to previous
plan but in the process has become rigid and inflexible in
terms of use. Formal relationship between entry hall, living
area, dining area, patio/porch, and kitchen have emerged.
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Axonometric drawing of spec house design p. 85
investigating discrete spaces within the whole, reflecting a
collection of rigidly deftned rooms having little interaction
between one another.
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Axonometric drawing of spec house design p. 85
showing interior/exterior relationships of patio/porch areas
to the whole.
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Plan for a spec house. In this plan the attempt
has been made to loosen up some of the rigidit found
in previous plans. The rear half o the house (informal
zone) has been treated as a tabula rasa on which
separate rooms have been placed, resulting in areas of
residual space having no specific use designations. An
exterior courtyard has appeared in the midst of the
informal zone, probably a development of the rear
porch found in the design of p 85. The act that some of
the residual spaces begin to have usabte dimensions
suggests the possibility of using them for multiple
functions. In the front half of he house the formal
relationships of living to dining to kitchen to entry
hall have remained but in a new configuration.
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Axonometric drawing of spec house plan similar
to that of p. 85 and p.88. Gaa has been shifted back
to allow light into kitchen Ha bath now separates
kitchen from living area and "nails down" the dining
room between them. Furniture placement is still
difficult. The pronounced differentiation between a
public/formal front and an informal/private rear is
maintained. Articulation of private rooms has not been
developed.
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Design for private areas in the house. Here an attempt has been made to think of private rooms within the
house as distinct areas yet not separated from one another, as "building blocks" as it were. The severe separation of
these spaces from one another in previous plans asked for them to be considered in closer proximity to each other, but
the strong indivuality of each room still shows a less than symbiotic relationship existing between them here. The
problem of trying to define distinct territories while maintaining functional and spatial overlaps became clear at this
point.
Above: Design for two children's rooms and a bathroom. The intention was to create an environment of
intimacy through scaling things down as if one were in a train or boat cabin. Small "hallways" separated each roomfrom the next, contained use spaces such as closets or shelves, and made visual connection to the outside. Each bedroom
presents aformal relationship between entry, bay window, closet, and raised sleeping alcove. The bathroom has a
separate loo as in previous designs.
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Design for a master bedroom suite
including two private rooms.
This design presents two smaller "his and
hers" rooms as well as the bathroom as
subsets of the larger room. The larger
room itself is spatially broken into a
sleeping alcove which is raised one step
above the entry level and is flanked by
shelves and closets. The ceiling above the
sleeping area has been dropped slightly to
emphasize the distinctness of the space
from that of the dressing/sitting area. A
large bay window stands directly opposite
of the bed intensifying the enclosure of the
sleeping alcove. The bathroom is the same
one shown on pp. 70-71.
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Break-up of the parts. Above: the "blocks" of privacy spaces,
although interesting as an idea, proved far too constraining to design
with. They were exposed as designs in themselves and not as the
potential elements of a larger whole for which they had been
conceived.
Opposite page: plan for a spec house. Using the kit of parts on
the opposite page an attempt was made to distribute them in a
rational fashion keeping more in line with construction requirements
and the possibility offlexible usage hinted at in the spec house plan of
p. 88. In this configuration, public and private realms remain
bifurcated, this time by a three foot thick "service wall," and formal
relationships established in previous designs between
living/dinng/kitchen areas are relatively unchanged. At the rear of
the house there are now separate patios for each bedroom and the
what were once residual spaces have attained an almost room-like
status. The sum area of these spaces represents the demise of thefamily room and ships the activities which would normally have
occured there into three new zones.
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Transformation of the previous plan.
Opposite page: plan for a spec house. In this design the rational
organization of private spaces was explored simultaneously through
both plan and section in an effort to create a flexible interior
landscape. The intention was to provide sectional variation within the
private areas of the house which could then be partitioned as need be
into distinct territories or zones. The garage and a patio now
bifurcate both halves of the house.
Below: Axonometric drawing showing relative floor heights (in
inches).
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Axonometric drawing of spec house plan p.94 cut at fourfeet from ground level.
Opposite page: Revised plan based on constructional requirements and
typological clarity. The placement of the garage in the center of the previous
plan suggested the importance of the automobile in suburbia. It also began to
blur tological distinctions (not the focus of this thesis) by creating something
of a hfbreed, a "Bungaranch" or perhaps "Ranchalow" type. As a result the
plan was reformulated to more strongly express the typology of the ranch
house. Formal relationships between entry hall, living, dining, porch, and
kitchen were adapted to t logy of the ranch. The bifircation offront and
back was execu ted through t use of a corridor.
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Final Design
Opposite page: plan for a spec house.
Three bedrooms
2 1/2 Baths
2200 Square feet
45'-0"x 68'-0"
This drawing is a further development
plan of p. 97 and represents the final
development in the thesis investigation.
of the revised
stage of plan
In this presentation, one of the children's rooms has been
converted into an informal study/play area.
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\N1 Left: axonometric drawing of ceiling beams. Rooms vary in
section, both through floor and ceiling changes. The beams are
exposed in some areas of the house with the ceiling plane located
above. In some cases, the ceiling is dropped to the bottom of the beams
and conceals them from view (see sections pp.102-105).
Opposite page: reflected ceiling plan showing relationship of
beams to interior spaces. Plan also shows relationship of wet to dry
areas in the house.
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Section through living, dining, kitchen and garage areas.
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Section through living area and master bedroom.
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Section through dining area, porch, and patio.
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Section through kitchen and children's room.
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Elevation (side)
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Elevation (side)
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Elevation (front)
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Elevation (rear)
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Axonometric drawing showing relative floor heights (in inches).
Front view of house.
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Axonometric drawing showing interior spaces. Front view.
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Detail of p.111 showing relationship between living and dining areas.
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Detail of p.111 showing relationship between dining and kitchen areas.
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Detail of p. 111 showing relationship of master bedroom to porch and patio.
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Detail of p. 111 showing relationship of children's rooms to one another.
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Axonometric drawing showing relative floor heights (in inches).
Rear view of house.
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Axonometric drawing showing interior spaces. Rear view.
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Detail of p. 117 showing relationship between living and dining areas.
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Detail of p.1 17 showing relationship between dining and kitchen areas
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Detail of p.117 showing relationship of children's rooms to one another.
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Detail of p. 117 showing relationship of master bedroom to porch and patio.
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Axonometric drawing showing full envelope of the building.Front view.
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Axonometric drawing showing full envelope of the building. Rear view.
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In Retrospect
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What seems clearest in retrospect is that the designer
of detached single-family suburban dwellings has the
opportunity to depart from conventional prescriptions
which, while providing adequate shelter at reasonable
cost, have little architectural merit. The need to adapt
design paradigms stressing economic and constructional
requirements to broader questions of what constitutes
dwelling (if indeed such a thing exists) posed the
greatest problems. The reasons for this are clear; the
answers, of course, are. not. In order to begin this task, an
assertion and definition of the act of dwelling is needed.
Without this, all of architecture is building. This is tricky
business. Abstract notions of what constitutes an
anchoring in this world border on the metaphysical, and
this requires a departure from rational, and hence,
shared principles. Intellectual honesty prevents us, as
architects, from pursuing ends which favor personal
opinions in matters of collective identity. Consequently
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we find ourselves in the odd situation having five points
on our compass, North, South, East, West, and wherever
we happen to be. It may suggest, however, that rational
principles can only have value relative to the irrational,
to the subjective. Perhaps the missing datum in
modernist attitudes that distance us from ourselves
might be the inclusion of the irrational element which
gives definition and expression to the whole. I am told
that this is the case in much of Japanese architecture. If
so, this attitude represents one architectural possibility
of remaining within collective boundaries while
allowing for the inclusion of the individual. Such an
attitude could assume a variety of architectural
expressions. In the thesis I had hoped to reach a point
where such a coexistence was possible. In a sense it has
begun to appear, albeit in a less than tangible form, in
the redesign of the suburban ranch house. By this I am
refering to the view which associates acting or
performing with existence and which, as has been said
ad nauseum, considers "all the world a stage." By seeking
to create an interior which provided controlled views
and sectional differences, the environment was intended
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to present "stage sets" for its occupants and to control
the "picture" each one had of the other. This is an
attempt to intensify or demonstrate a notion of dwelling
through a magnification of social interaction. Such an
approach in this day and age is probably considered
sufficiently irrational to warrant further attention.
1N2
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Notes
1. Gutman, p.17
2. Kron, p.33
3. O'Gorman, Three American Architects, p.148
4. This publication of drawings was entitled Ausgefuhrte
Bauten und Entwurfe von Frank Lloyd Wright and published by
Ernst Wasmuth, Berlin. A folio of Wright's photographed
work by the same publisher followed in 1911.
5. Gropius, pp. 30-31
6. Le Corbusier, p.227
7. Hitchcock and Johnson, pp.86-87
8. Rybczynski, pp. 201-202
9. Rowe, p.3 "In the immediate wake of the progressive era's
revolt against Victorian excesses, the pattern of small, simple
cottages on modest individual plots of land was quite firmly
established." Bungalows first appeared as a type late in the
nineteenth century at the end of the Victorian era.
10. Unlike the European housing estates of the modernists,
American developments tended to steer away from open
plan (contemporary type) configurations during the twenties
and thirties, in part because their design principles had not
been codified in a manner directly applicable to suburban
domestic architecture and, in part to a reluctance on the part
of the public itself to embrace what Corbusier termed the
New Spirit. The New York World's Fair helped ease the
country into a more progressive view of the future and
paved the way for a new vision of American domestic life.
11. Rowe, pp. 68-83
12. Holl, pp. 12, 16. There are of course some very
pronounced differences in the number of rooms and the
dimensions involved between both the bungalow and the
saddlebag and the colonial revival and the 'I' type. I am
primarily concerned with the correspondance of
organizational frameworks.
13. Rowe, p. 5
14. Ibid, p.82
15. Rowe, p.78, "In many ways, the figured compact plan
expresses a merger of the two dominant earlier house types--
-the ranch and the colonial revival. In fact, beyond about
1975 it is difficult to find consistent examples of these earlier
types."
16. Mintz and Kellogg, p.203
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17. This is based on a view of the family as a flexible
structure in itself, not as an institution which is in a constant
state of evolution.
18. The sense of freedom obtained through the ownership of
property is clearly an illusion. Suburban tract dwellings exist
side by side and yet do not form a community except,
perhaps, by virtue of proximity. This perpetuates the notion
of independence but stands in stark contrast to the absolute
reliance of all suburbanites on the automobile.
19. Kron, p.36: "Now all of the sudden they have recalled the
American Dream for adjustments. The cliche editorial today
is the one preparing us to share housing."
20. Ibid, p.37
21. "In the final analysis Loos's significance as a pioneer
depended not only on his extraordinary insights as a critic of
modem culture, but also on his formulation of the Raumplan
as an architectural strategy for transcending the
contradictory cultural legacy of bourgeois society which,
having deprived itself of the vernacular, could not claim in
exchange the culture of Classicism." Frampton, Adolf Loos
and the Crisis of Culture, from Modern Architecture.
22. Rowe, p. 98
23. Alifano, Roberto, Twenty-four Conversations with Borges,
Grove Press, NYC, 1984, p.24
24. Rowe, p.227. Italics added.
25. Bachelard, The Poetics of Space, Beacon Press, Boston,
1969, p. 17
Bibliography
Girouard, Mark, Life in the English Country House: A Social
and Architectural History, Penguin Books, NYC, 1980
Glfick, Franz, Adolf Loos, Les Editions G. Cres and Cie, Paris,
1931
Gropius, Walter, The New Architecture and the Bauhaus, MIT
Press, Cambridge, 1988
Gutman, Robert, Architectural Practice: A Critical View,
Princeton Architectural Press, NYC, 1988
Hildebrand, Grant, The Wright Space, University of
Washington Press, Seattle, 1991
Hitchcock, Henry-Russell, and Johnson, Philip, The
International Style, W.W. Norton and Co., NYC, 1966
I 128 Suburban House Studies I
1128 Suburban House Studies |
Holl, Steven, Pamphlet Architecture No. 9: Rural and Urban
House Types in North America, Princeton Architectural Press,
NYC, 1983
Kron, Joan, Home-Psych: The Social Psychology of Home and
Decoration, Clarkson N. Potter, Inc., NYC, 1983
Kuyper, W, Dutch Classicist Architecture, Delft University
Press, Delft, 1980
Lauweriks, Jan, ed., Nieuwe Nederlandsche Ruimtekunst,
Uitgave: De Waelburgh-Blaricum, 1928?
LeCorbusier, Towards A New Architecture, Holt Rinehart
Winston, NYC, 1960
Ledoux, C.N., L' Architecture, Princeton Architectural Press,
NYC, 1983
Locher, J.L., ed., The World of M.C. Escher, Harry N. Abrams,
Inc., NYC, 1971
McCoy, Esther, Case Study Houses 1945-1962, Second Edition,
Hennessey and Ingalls, Inc., Los Angeles, 1977
Mintz, Steven, and Kellogg, Susan, Domestic Revolutions: A
Social History of American Life, The Free Press, NYC, 1988
Miinz, Ludwig, and Kunstler, Gustav, Der Architekt Adolf
Loos, Verlag Anton Schroll, Vienna, 1964
Museum of Contemporary Art, Los Angeles, Blueprints for
Modern Living: History and Legacy of the Case Study Houses,
MIT Press, Cambridge, 1989
O'Gorman, James, Three American Architects: Richardson,
Sullivan, and Wright, 1865-1915, University of Chicago Press,
Chicago, 1991
Ottenheym, Koen, Philips Vingboons, De Walburg Pers,
Zutphen, Nederland, 1989
Pardailh6-Galabrun, Annik, The Birth of Intimacy: Privacy and
Domestic Life in Early Modern Paris, University of
Pennsylvania Press, Philadelphia, 1991
Reeve, Agnesa Lufkin, From Hacienda to Bungalow: Northern
New Mexico Houses, 1850-1912, University of New Mexico
Press, Albuquerque, 1988
Risselada, Max, ed., Raumplan Versus Plan Libre, Rizzoli,
NYC, 1989
Rowe, Peter, Making a Middle Landscape, MIT Press,
Cambridge, 1991
Rybezynski, Witold, Home, PenguinBooks, NYC, 1987
Safran, Yehuda, and Wang, Wilfried, ed., The Architecture of
Adolf Loos, Arts Council of Great Britain, London, 1985
Spaeth, David, Mies van der Rohe, Rizzoli, NYC, 1985
Suburban House Studies 129
Thornton, Peter, Seventeenth-Century Interior Decoration in
England, France, and Holland, Yale University Press, New
Haven/London, 1978
Thornton, Peter, Authentic Decor: The Domestic Interior 1620-
1920, Weidenfeld and Nicolson, London, 1984
Twombly, Robert C., Frank Lloyd Wright: His Life and His
Architecture, John Wiley and Sons, Inc., NYC, 1979
Underwood, Francis H., The Colonial House Then and Now,
Charles E. Tuttle Co., Rutland Vt., 1977
Wood, Margaret, The English Medieval House, Phoenix
House, London, 1%5
Illustration Credits
page/source
5. Builder's Best Selling Collection
6. Kellogg's Raisin Bran Cereal
7. Builder, 1992 Buyer's Guide Issue, April, 1992.
8. Blueprints for Modern Living
9. Authentic Decor
10. Making a Middle Landscape
11. Builder's Best Selling Collection
12. Builder, 1992 Buyer's Guide Issue, April, 1992
13. Builder's Best Selling Collection
14. Top: The Wright Space Bottom: From Hacienda to Bungalow:
Northern New Mexico Houses, 1850-1912
15. From Hacienda to Bungalow
16. Top: The Wright Space Bottom: Builder's Best Selling
Collection
17. The Wright Space
18. Raumplan Versus Plan Libre
19. Raumplan Versus Plan Libre
20. Blueprints for Modern Living
21. Blueprints for Modern Living
22. Raumplan Versus Plan Libre
23. Raumplan Versus Plan Libre
24. Mies van der Rohe
25. Top: Mies van der Rohe Bottom: The Wright Space
26. Making a Middle Landscape
27. Making a Middle Landscape
28. Pamphlet Architecture No. 9: Rural and Urban House Types
in North America
I 130 Suburban House Studies I1130
Suburban House Studies |
29. Builder, 1992 Buyer's Guide Issue, April, 1992
30. Making a Middle Landscape
31. Making a Middle Landscape
32. Author
33. Making a Middle Landscape
34.Making a Middle Landscape
35.Making a Middle Landscape
36. Pamphlet Architecture No. 9: Rural and Urban House Types
in North America
37. Making a Middle Landscape
38.Making a Middle Landscape
39. Blueprints for Modern Living
40. Builder's Best Selling Collection
41. Builder's Best Selling Collection
42. Authentic Decor
43.Builder's Best Selling Collection
44. Making a Middle Landscape
45. Case Study Houses 1945-1962
46. Nieuwe Nederlandsche Ruimtekunst
47. Top: Nieuwe Nederlandsche Ruimtekunst Bottom: Der
Architekt Adolf Loos
48. Raumplan Versus Plan Libre
49. Top: The Colonial House Then and Now Bottom: Authentic
Decor
50.Authentic Decor
51. Raumplan Versus Plan Libre
52. The World Of M.C. Escher
53. The World Of M.C. Escher
54. The Architecture of Adolf Loos
55. The Architecture of Adolf Loos
56. Authentic Decor
57. Builder, 1992 Buyer's Guide Issue, April, 1992
126. The World of M.C. Escher
I Suurba Houe Stdies13i~I Suburban House Studies 13I
